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Seven nights with harry potter
July 6– 13, 2011

harry potter and the chamber of secrets
Thursday, July 7, 7:00 p.m.

2002, 161 mins. DCP (Digital Cinema Package) courtesy of Warner Bros.
Directed by Chris Columbus. Written by Steve Kloves, based on the novel by J.K. Rowling. Produced by David Heyman. Photographed by Roger Pratt. Edited by Peter Honess. Music by John Williams.
Principal cast: Daniel Radcliffe (as Harry Potter), Emma Watson (Hermione Granger), Rupert Grint (Ron Weasley), Richard Harris (Prof. Albus Dumbledore), Maggie Smith (Prof. Minerva McGonagall), Robbie Coltrane (Hagrid), Alan Rickman (Prof. Severus Snape), Kenneth Branagh (Gilderoy Lockhart), Tom Felton (Draco Malfoy), Jason Isaacs (Lucius Malfoy). 

Review by Todd McCarthy in Variety, November 7, 2002:

While Harry Potter and the Chamber of Secrets may slavishly adhere to its source novel nearly as much as its predecessor did, it is darker and more dramatic. This account of Harry’s troubled second year at Hogwarts possesses a confidence and intermittent flair that begin to give it a life of its own apart of the literary franchise. 
Just as author J.K. Rowling assumed a certain reader knowledge in her second book (published in 1999), so do returning director Chris Columbus and screenwriter Steve Kloves rightly presume to pare exposition down to the minimum this time out (it's hard to imagine anyone seeing this who hasn't caught the original). So it’s only a matter of about 20 minutes until Harry (Daniel Radcliffe), who has endured a dispiriting summer as a virtual prisoner at the suburban home of his dreadfully conventional uncle and aunt, is off again to Hogwarts to resume his study of witchcraft and wizardry.
Happily, a good part of the buildup is spent back at Diagon Alley, where Harry first encounters Gilderoy Lockhart (Kenneth Branagh, so ideally cast you'd think Rowling wrote the character with him in mind). The preening author of the autobiography “Magical Me,” Lockhart is joining the Hogwarts faculty as teacher of Defense Against the Dark Arts. Also entering the stage for the first time is Lucius Malfoy (Jason Isaacs), the blond-tressed, evil-oozing father of Harry’s school archrival, Draco. Mysteriously prevented from passing through the barrier to platform nine and three-quarters at King’s Cross station, Harry and his best friend, Ron Weasley (Rupert Grint), are forced to travel by car—Ron's dad’s flying Ford Anglia, to be specific—which lands the boys safely on the school grounds, but none too smoothly in the mighty branches of an ancient tree that takes great offense at the intrusion.
There is a new ardor in Harry’s excitement over reuniting with Hermione (Emma Watson), the top student in their class. Aptly, Harry, Ron and Hermione seem more truly and enthusiastically like best friends and co-conspirators this time around; a little self-consciousness is evident, and the young leading thesps indulge in moments of spontaneity that reassuringly suggest they now feel more at home in their roles.
Although Hogwarts is still dominated by the same figures—headmaster Albus Dumbledore (Richard Harris), Professor McGonagall (Maggie Smith), Professor Snape (Alan Rickman) and Hagrid the Giant (Robbie Coltrane)—and classes begin promisingly with Lockhart and the new professor of Herbology, Sprout (Miriam Margolyes). . . all is not well. Harry starts hearing a malevolent voice of unknown origin urging him to kill, and a pet cat is found hanging in a hallway.
These and subsequent events, in which students are found “petrified,” lead to speculation about Hogwarts’ legendary Chamber of Secrets, which is thought to have been reopened. Professor McGonagall tells her charges such a chamber, the alleged home of a terrifying monster, has never been found, which only encourages Harry, Ron and Hermione to dig into its mysteries.

Conflict hinges on the supposition that whoever opened the chamber must be the descendent of Salazar Slytherin, the renegade co-founder of Hogwarts who insisted only pure-blooded wizards and witches should be permitted at the school. Suspicion naturally falls upon Draco Malfoy (Tom Felton), whose father is ardently committed to ridding the institution of “Muggles,” or the children of normal human beings. But the possibility cannot be ignored that, in the manner of Star Wars’ Luke Skywalker, Harry Potter himself is the unknowing descendent of the most accomplished and evil wizard on the books. Certainly others think so; Harry conveniently turns up wherever an unseemly incident occurs, and he surprises even himself by being a Parselmouth, someone able to converse with a snake.
In a nicely rendered sepia sequence, Harry learns a good deal from the “interactive” diary of a long-ago student named Tom Riddle, whose exploits in the chamber reveal the involvement of Hagrid and Dumbledore and the portentous escape of a spider. When Hermione becomes petrified and is removed to hospital, and the school’s very existence becomes threatened by all the disturbances, Harry and Ron undertake a visit to Hagrid’s, then to a spider-infested forest, to crack the puzzle.
Ultimately, however, Harry must enter the chamber himself and sword in hand, Siegfried-style, confront the beast. The nocturnal spider sequence will spawn many a childhood nightmare, to be sure, but the climactic serpent battle packs genuine tension; differentiating between this PG-rated action and that in The Lord of the Rings: The Fellowship of the Ring, which earned a PG-13, is an exercise in hair-splitting.
With the newfound confidence shown by Columbus and the continued shrewd stewardship of producer David Heyman, improvements over the first film are to be found in all departments.  

Cinematographer Roger Pratt (Batman, The End of the Affair), taking over from John Seale, has Columbus moving the camera much more than before, which gives the film increased momentum and visual energy; greater contrasts between light and shadow add a darker tone. Production designer Stuart Craig, whose splendid work was perhaps the felicitous highlight of Sorcerer’s Stone, adds to his accomplishment here with superb creations for Dumbledore's office, the spider's lair and the massive chamber itself. New costume designer Lindy Hemming (Topsy Turvy) has added to the imaginative costumes established by Judianna Makovsky with witty creations for the showy Lockhart and the sinister Lucius, among others. 
The greatest relief of all: The volume and aggressiveness of John Williams’ calamitous score for the original has been reduced several times over, to the point where the musical accompaniment functions in a properly supportive and helpful manner.
Near-epic running time, which filmmakers might rationalize as necessary to accommodate all the essential incidents of the novel, might prove wearying to some, but won’t be a barrier; at 161 minutes, pic is nine minutes longer than Sorcerer’s Stone, although final credits run a full 10 minutes. At the end of them is a very short filmed coda revealing the humorous fate of one of the principals.
A more muscular filmmaker might have made the film seem to pass more quickly via imaginative pacing—Columbus gives every scene equal weight and never varies the tempo—but pic is not likely to induce active squirming despite the length.  In addition to the welcome contributions of series newcomers Branagh, Margolyes and Isaacs, film features a commanding turn by Christian Coulson as the mysterious Tom Riddle. 
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