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PREVIEW SCREENING OF Thor
Thursday, May 5, 7:00 p.m.
2011, 114 mins. Dolby Digital 3-D courtesy Paramount Pictures.
Directed by Kenneth Branagh. Produced by Kevin Feige. Written by Ashley Miller, Zack Stentz and Don Payne. Photographed by Haris Zambarloukos. Edited by Paul Rubell. Production design by Bo Welch. Costume design by Alexandra Byrne. Music by Patrick Doyle.

Principal Cast: Chris Hemsworth (as Thor), Natalie Portman (Jane Foster), Tom Hiddleston (Loki), Anthony Hopkins (Odin), Stellan Skarsgård (Erik Selvig), and Kat Dennings (Darcy Lewis).

Excerpt from “A Formidable Crash of Thunder,” Thor Production Notes from Paramount Pictures and Marvel Entertainment:

In 1962, the now-legendary duo of Stan Lee and Jack Kirby introduced The Mighty Thor to readers of Marvel Comics, unleashing a new era of action-adventure with their take on the hammer-wielding Norse god.  Despite the somewhat odd-sounding names, the story was rooted in familiar, universal conflicts that have driven human drama since the beginning of time: a son impatient to prove his worth to his father; a lethally resentful brother; and a woman who helps a man see the world anew.  Royal bloodlines, a deadly vendetta, pride that goes before a fall—in any world, these are stories well worth telling. 

A founding member of the super hero team known as “The Avengers,” Thor emerged from the same Marvel Comics bullpen that had previously given rise to Iron Man, The Fantastic Four, The X-Men and Spiderman.  

Thor motion picture producer and Marvel Studios President Kevin Feige remembers, “Stan Lee tells the story that after he and Jack Kirby created these other heroes, they thought, ‘Let’s do a god—and let’s bring a god down!’  And in a brilliant move, he looked at Norse mythology—a lot of people were familiar with the Greek and Roman mythologies, not so much with the Norse.  When you read those stories, it’s like the best of the Marvel Comics, because it’s people who are very human, despite their powers—despite their calling down the storm, the thunder and the lightning.  They have family issues, in the two brothers fighting, Thor and Loki.  It’s a family drama, and they’re just as flawed as any of us, or any of the Marvel heroes.  That’s what makes the Marvel characters so relatable.
“On film, we’ve explored a lot of the ground-based Marvel heroes,” Feige continues.  “But it’s called the Marvel universe for a reason.  It’s a big place, and we’re going to a cosmic level with Thor.”
It was the larger-than-life Thor that also captivated director Kenneth Branagh as a boy growing up in 1960s Belfast.  “It rained a lot in Northern Ireland and could sometimes seem grayish,” Branagh recalls.  “The color of the Marvel Comics covers would pop out from the book shelves, and The Mighty Thor was the one I was always drawn to….”
“The success of the Marvel connection with Norse mythology is an understanding that the human dimension at the center of epic tales is the glue that holds everything together,” observes Branagh, who knows a thing or two about mythic tales, having made his reputation interpreting (as performer, theatrical director and filmmaker) Shakespeare’s stories of royal family intrigue.  “There’s an exhilaration, a visceral kind of enjoyment in seeing those kinds of characters go through the same things we do.”
Producer Feige seconds, “When characters respond to situations the way one would, when they’re thrust into overwhelming situations and just can’t deal with it very easily, when there are trials and tribulations to overcome just like all of us deal with all the time—that’s real, that’s relatable.…There are a lot of fun things that Stan and Jack did in the early Thor comics—that Walt Simonson brought to life later—that J. Michael Straczynski has done an amazing job handling in the recent comics.  He has taken the myths and brought them home.  You may have heard of Thor, Loki, Odin…what you didn’t know is that they’re real.  And that if you could get intergalactic transportation, and bust through a few dimensions and other spatial rifts in the process, you would come upon them.  That’s the concept that has been developed and has been brought to this adaptation.”…
Review by Richard Kuipers in Variety, April 17, 2011:

Although the comic book has been in print since 1962, Thor hasn’t scored much more than supporting roles and guest spots in various cartoons and [TV movies] since. With this in mind, scripters Ashley Edward Miller, Zack Stenz and Don Payne have wisely penned an unhurried but engrossing half-hour setup to the lesser-known Marvel character and the three worlds he inhabits….
Bulk of the action in the first couple of reels sets up Thor’s fall from grace in his homeland, Asgard, a heavenly realm ruled by his supremely wise but aging father, Odin (Anthony Hopkins). Just moments away from peacefully ascending the throne ahead of brother Loki (Tom Hiddleston), Thor leaps into an eye-popping interdimensional portal and leads an unauthorized attack on Jotunheim, home to their enemies, the Frost Giants, led by reptile-like Laufey (Colm Feore). Odin’s punishment: Thor is dispatched to Midgard (Earth) with his magical hammer, Mjolnir, but cannot use the mighty instrument until he overcomes the classic mythological shortcomings of arrogance and impetuosity.
Speckled with amusing fish-out-of-water humor as Thor marches around a duty New Mexican town like he’s still in Asgard, the story promises much from the attentions of government agent Coulson (Clark Gregg) and Thor’s brewing confrontation with the Destroyer, a hulking creation that resembles a high-tech suit of armor and shoots fire from its eyes. He’s joined in this endeavor by Asgard warrior pals Sif (Jamie Alexander), Volstagg (Ray Stevenson), Fandral (Josh Dallas), and Hogun (Tadanobu Asano).

…In the heavens, Hopkins rises to the occasion with a restrained yet powerful portrayal of a father forced by conscience to deal the bittersweet of judgments upon his chosen heir, and Hiddleston gives a finely tuned performance as the sibling whose loyalty or otherwise to Thor remains a tantalizing question until deep into the proceedings. Almost unrecognizable as the star of Aussie soap Home and Away in the mid-2000s, Hemsworth holds his own in distinguished company and will serve the series will in any sequels and The Avengers, Marvel’s all-star superhero bash scheduled for 2012 release…
As the living actor and director most closely associated with Shakespeare, Branagh may seem a surprise choice for such material. A childhood reader of the comics, he brings a fan’s enthusiasm and his skill as an actor’s director to the table here. Fitting Hemsworth out with a classical but never pompous British accent and shooting emotionally charged sequences with elegant simplicity, Branagh succeeds in rendering his mythological characters deeply human….

Assembled by A-list artisans in non-gimmicky 3D (the first such Marvel superhero entry to utilize the stereo format), Thor looks great. Production designer Bo Welch, costume designer Alexandra Byrne and lenser Haris Zambarloukos present striking visions of Asgard as an otherwordly utopia constructed from gleaming golden materials and bathed in a warm amber glow, and Jotunheim as the dank and forbidding lair of the mythical world’s most malevolent outcasts. Effects work is on the money, with the suspended, glowing Bitfrost gateway from Asgard to other words an eye-catching highlight….
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